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2001 Higher School Certificate Specimen Examination Paper

Dance
Introduction

This booklet contains the specimen examination papers for the 2001 Higher School
Certificate examination in Dance. A mapping grid is also included, showing how each
question in each examination relates to the syllabus outcomes and content, and to the
performance bands.

The specimen papers show the format of the New HSC examination. They have been
printed on A4 paper and side-stapled to make it convenient for use in schools. Actual
examination papers will be produced as A4 booklets. All New HSC papers will be
printed on white paper.

The 2001 HSC specimen papers have been produced in accordance with the Board’s
Principles for Setting HSC Examinations in a Standards-Referenced Framework,
published in Board Bulletin Volume 8 Number 9 (Nov/Dec 99). Questions are closely
related to the outcomes of the course, and the papers as a whole are structured to allow
for appropriate differentiation of student performance at all levels on the performance
scale.

The papers have been designed so that students have a clear understanding of what they
are required to do in each question and in working through the paper(s). Instructions
have been standardised, and the demands of the questions have been made explicit. Key
words in questions, such as ‘discuss’, ‘analyse’, and ‘explain’, have been used
consistently in accordance with the glossary published in the Board’s Assessment
Support Document.

These specimen papers are an example of the type of examinations that could be
prepared within the examination specifications in the Dance syllabus. Examinations will
be based on the syllabus, and will test a representative sample of syllabus outcomes.
Therefore, the range and balance of outcomes tested in HSC examinations in 2001 and
subsequent years may differ from those addressed in the specimen papers.

The mapping grid is an important feature of the development of the examination. It aids
in ensuring that the examination as a whole samples a range of content and outcomes,
and allows all students the opportunity to demonstrate their level of achievement.
Where courses have components in the examination other than written papers, the grid
indicates the wider range of outcomes that are assessed by including these other
components.

There are a number of points to note in considering the Dance specimen papers:

• A rubric indicating general criteria for judging performance has been placed at the
beginning of each section of each paper to clearly indicate the factors that will be
used to assess responses to the question(s). These criteria are in addition to criteria
specific to each question.

• There are no longer any parts A, B or C for the Section I – Core Appreciation or
Section II – Major Study Appreciation examinations. The questions for both



• examinations begin with Question 1, which will avoid confusion and aid students in
working through the examination. This has necessitated a minor change to the
examination specifications.

• The Section II – Major Study Appreciation examination now consists of three
questions, worth a total of 40 marks. The marks allocated to each question indicate
the depth of response required, and the suggested time allocations are a further aid
to students. The marks allocated to individual questions may vary from year to year.



Dance
HSC Specimen Examination Mapping Grid

For each item in the examination, the grid shows the marks allocated, the syllabus content and syllabus
outcomes it relates to, and the bands on the performance scale it is targeting. The range of bands shown
indicates the performance candidates may be able to demonstrate in their responses. That is, if an item is
shown as targeting Bands 3 – 5, it indicates that candidates who demonstrate performance equivalent to the
Band 3 descriptions should be able to score some marks on the item, while those who perform at Band 5 or
above could reasonably be expected to gain high marks. In the case of one-mark items, candidates who
demonstrate performance at or above the bands shown generally could be expected to answer the item
correctly.

Question Marks Content Syllabus
outcomes

Targeted
performance

bands

Written Examination Section I – Core Appreciation (Compulsory):

1 10 Prescribed Artists/Works H1.1, H1.3,
H4.1, H4.2,
H4.3, H4.5

2 – 6

2 10 Prescribed Artists/Works H1.1, H1.3,
H4.1, H4.2,
H4.3, H4.5

2 – 6

Written Examination Section II – Major Study Appreciation (Optional):

1 10 Prescribed era and two prescribed artists H1.1, H1.3,
H4.1, H4.2,
H4.3, H4.5

2 – 6

2 10 Prescribed era and two prescribed artists H1.1, H1.3,
H4.1, H4.2,
H4.3, H4.5

2 – 6

3 20 Mandatory seminal work H1.1, H1.3,
H4.1, H4.2,
H4.3, H4.5

2 – 6

Practical Examination Section III – Core Performance (Compulsory):

16 Core Performance H1.2, H1.3,
H2.1, H2.2,
H2.3, H4.2,
H4.5

2 – 6

4 Viva Voce H1.1, H1.2,
H1.3, H2.1,
H2.3, H4.4,
H4.5

2 – 6

Practical Examination Section IV – Major Study Performance (Optional):

32 Major Study Performance H1.1, H1.2,
H1.3, H2.1,
H2.2, H2.3,
H4.5

2 – 6

8 Viva Voce H1.1, H1.2,
H1.3, H2.1,
H2.3, H4.4,
H 4.5

2 – 6

Practical Examination Section V – Core Composition (Compulsory):

16 Core Composition H1.1, H1.2,
H3.1, H3.2,
H3.3, H3.4,
H4.5

2 – 6



Question Marks Content Syllabus
outcomes

Targeted
performance

bands

4 Viva Voce H1.1, H1.2,
H1.3, H3.2,
H3.3, H3.4,
H4.4, H4.5

2 – 6

Practical Examination Section VI – Major Study Composition (Optional):

32 Major Study Composition H1.1, H1.2,
H3.1, H3.2,
H3.3, H3.4,
H4.5

2 – 6

8 Viva Voce H1.1, H1.2,
H1.3, H3.2,
H3.3, H3.4,
H4 4, H4.5

2 – 6

Practical Examination Section VII – Major Study Dance and Technology (Optional):

32 Option 1: Choreographing the Virtual
   Body

or
Option 2: Film and Video

H1.1, H1.2,
H1.3, H1.4,
H3.1, H3.2,
H3.3, H3.4,
H4.1, H4.4,
H4.5

2 – 6

8 Viva Voce H1.1, H1.2,
H1.3, H1.4,
H3.1, H3.2,
H3.3, H3.4,
H4.4, H4.5

2 – 6



Sample marking guidelines for Dance

The following marking guidelines have been developed for selected questions from the
2001 HSC Specimen Examination in Dance. These guidelines indicate the approach that
would be taken to marking questions.

For each question, the following are typically included:

1. The syllabus outcomes that are targeted by the question.

2. The assessment rubric from the specimen paper, where there is one, listing the set of
general criteria that are used to assess responses.

3. The marking guidelines, which show the criteria to be applied to responses along
with the marks to be awarded in line with the quality of the responses. For extended-
response questions, performance is described at a number of levels of performance,
each covering a range of marks.

4. A sample answer or some points that answers might include. Sample answers
indicate the scope and depth of treatment expected, and are not intended to be
prescriptive. Similarly, the points that could be included in answers are not intended
to be an exhaustive list, but rather an indication of the considerations that students
could include in their responses.

Marking guidelines will generally require some refinement at the Marking Centre to
take account of unanticipated responses that students present. For essay-type questions,
the standard described at each mark range will be made clear during pilot-marking by
the selection of sample scripts.

In a standards-referenced framework, examination questions are closely linked to
syllabus content and outcomes. Expectations of the question are to be clear in the
wording of the question. Marking guidelines will be developed at the same time as the
examination questions, by examination committees. The development of marking
guidelines will be guided by the BoardÕs Principles for Developing Marking Guidelines
Examinations in a Standards-Referenced Framework, published in Board Bulletin
VolumeÊ9 Number 3 (May 2000).



Sample Marking Guidelines Ð Dance

Section I Ñ Core Appreciation

Question 2 (10 marks)

Describe the choreographic style of Mats Ek, and explain how it is reflected in Carmen.

In your answers you will be assessed on how well you:
§ present ideas clearly in a well-structured text
§ use appropriate terminology
§ support the argument with relevant examples

Outcomes assessed: H1.1, H1.3, H4.1, H4.2, H4.3, H4.5

MARKING GUIDELINES
Criteria Marks

•  Demonstrates a comprehensive understanding of EkÕs choreographic
style using relevant examples from his work

•  Provides an extensive explanation of the relationship of the
choreographic style to Carmen using specific and relevant examples

•  Provides a well-structured and coherent response to the question with
accurate details and appropriate terminology

9 Ð 10

•  Demonstrates a successful understanding of EkÕs choreographic style
using examples from his work

•  Provides an explanation of the relationship of the choreographic style to
Carmen using relevant examples

•  Provides a thorough and coherent response to the question with accurate
details and use of correct terminology

7 Ð 8

•  Demonstrates a broad understanding of EkÕs choreographic style using
generalised examples from his work

•  Provides some explanation of the relationship of the choreographic style
to Carmen with some reference to examples

•  Provides a sound response to the question with some relevant details and
some use of correct terminology

5 Ð 6

•  Demonstrates a basic understanding of EkÕs choreographic style with
some limited use of examples

•  Attempts to provide some explanation of the relationship of the
choreographic style to Carmen with some limited use of examples

•  Provides a basic response to the question with an attempt to use
terminology

3 Ð 4



Sample marking guidelines Ð Dance

•  Demonstrates a limited understanding of EkÕs choreographic style

•  Attempts to provide a simple explanation of the relationship of the
choreographic style to Carmen

•  Provides a limited response to the question with details often being
inaccurate

1 Ð 2

Answers could include:

Characteristics of EkÕs choreography.
- Fusion of ballet and modern techniques
- Reinterpretation of existing repertoire (retelling stories)
- Idiosyncratic movement vocabulary
- Provocative, emotionally charged movement statements
- Attacking of stereotypes
- Use of humour
- Specific examples from his works

How it is reflected in Carmen.
- Representation of character
- Use of drama and humour in the interpretation of music and story
- Fusion of technique and style in solos and duos
- Role (gender) contradictions
- Imagery and referencing
- Approach to motif development and forming
- Dynamic complexity
- Specific examples from the work



Sample marking guidelines Ð Dance

Section II Ñ Major Study Appreciation

Question 3 (20 marks)

ÔA seminal dance work is one which has influenced the direction of
dance as an artform.Õ

Examine this statement with reference to Appalachian Spring choreographed by Martha
Graham in 1944.

In your answers you will be assessed on how well you:
present ideas clearly in a well-structured text
§ use appropriate terminology
§ support the argument with relevant examples

Outcomes assessed: H1.1, H1.3, H4.1, H4.2, H4.3, H4.5

MARKING GUIDELINES
Criteria Marks

•  Demonstrates a comprehensive understanding of the meaning of a
seminal dance work as it relates to Appalachian Spring, presented as a
clear and well-structured response with appropriate and specific use of
dance terminology

•  Demonstrates extensive knowledge of the content of Appalachian
Spring, a comprehensive understanding of the context in which it was
choreographed and an examination of a number of ways that it has
influenced the direction of dance as an artform

•  Uses a wide range of accurate and relevant examples in response to the
question

17 Ð 20

•  Demonstrates an accomplished understanding of the meaning of a
seminal dance work as it relates to Appalachian Spring, presented as a
well-structured response with appropriate use of dance terminology

•  Demonstrates thorough knowledge of the content of Appalachian
Spring, an understanding of the context in which it was choreographed
and an examination of some of the ways it has influenced the direction
of dance as an artform

•  Uses a range of specific examples in response to the question

13 Ð 16

•  Demonstrates a broad understanding of the meaning of a seminal dance
work as it relates to Appalachian Spring, presented as a structured
response with a mainly correct use of dance terminology

•  Demonstrates knowledge of the content of Appalachian Spring, the
context in which it was choreographed and an outline of some broad
ways it has influenced the direction of dance as an artform

•  Uses examples in response to the question

9 Ð 12



Sample marking guidelines Ð Dance

Criteria Marks
•  Demonstrates a basic understanding of the meaning of a seminal dance

work as it relates to Appalachian Spring, with some use of dance
terminology

•  Demonstrates limited knowledge of the content of Appalachian Spring,
a basic attempt to contextualise the Work, and provides a superficial
outline of how it may have influenced the direction of dance as an
artform

•  Uses some examples in response to the question that may not clearly
relate to Appalachian Spring

5 Ð 8

•  Demonstrates a limited understanding of the meaning of a seminal dance
work as it relates to Appalachian Spring, and a limited understanding of
dance terminology

•  Demonstrates little knowledge of the content of Appalachian Spring, or
the context in which it was choreographed

•  Uses limited or sometimes irrelevant examples in response to the
question

1 Ð 4

Answers could include:

Seminal aspects of Martha GrahamÕs choreography of Appalachian Spring.
- Exploration and celebration of American heritage Ð pioneering roots, American

aesthetic
- Exploration of personal themes Ð role of women, Ôinner landscapeÕ
- Theories on the relationship of music and stage decor to the dance
- Trademark movement vocabulary
- Meaning and symbolism in character movement and quality, tableaux and spatial

relationships
- Signature work for Graham as a dancer
- The place of the work in GrahamÕs choreographic repertoire
- In-depth analysis of examples from the work in relation to seminal aspects of

GrahamÕs choreography
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Outcomes assessed: H1.1, H1.2, H3.4

MARKING GUIDELINES
Criteria Marks

• Sustains the personalised, skilled presentation of a ‘Work’ relevant to
the film/video medium, in which there is a clear sense of unity achieved
through the integration of overall form, concept/intent, the number of
dancers, the incorporation of any other optional additional
considerations, and the selected accompaniment/non-accompaniment

• Demonstrates a high level of skill in the sequencing and editing of
movements/phrases, the use of transitions, repetition, variation and
contrast and editing techniques, achieving a sense of unity in a ‘Work’
relevant to the film/video medium, and relative to the concept/intent,
selected number of dancers, other additional optional considerations, and
the selected accompaniment/non-accompaniment

13 – 16

• Presents a ‘Work’ relevant to the film/video medium in which there is an
attempt to create a sense of unity, but may be limited to linking the
beginning and the end, and/or which begins well but is not sustained,
and/or in which the overall internal structure remains unclear, and/or is
inconsistent, and/or not clearly related to the concept/intent, and/or the
number of dancers, other optional additional considerations, and the
selected accompaniment/non-accompaniment

• Presents a ‘Work’ relevant to the film/video medium, which shows some
skills in the sequencing and editing of movements/phrases,
understanding of the use of transitions, repetition, variation, contrast and
editing techniques in relation to the concept/intent, number of dancers,
other optional additional considerations and the accompaniment/non-
accompaniment, but because of inconsistencies, and/or lack of clarity,
does not achieve an overall sense of unity

9 – 12

• Shows some evidence of simple basic internal structuring in a ‘Dance’,
but which lacks a coherent overall form, lacks a clear and/or consistent
link to a concept/intent, and lacks some relevance in the context of the
film/video medium. May appear more as a ‘Dance’ than a ‘Work’, with
limited relationship to the number of dancers, other optional additional
considerations, and the accompaniment/non-accompaniment

• Shows some evidence of being able to sequence and edit movements
more than phrases, and/or some lower order transitions, and/or overuse
or under use of repetition, and/or little evidence of variation, contrast
and editing techniques, and is lacking in a sense of unity, and/or
relevance to the film/video medium, and/or the concept/intent, the
number of dancers, other optional additional considerations, and the
accompaniment/non-accompaniment

5 – 8
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Criteria Marks

• Shows little evidence of understanding structure in a ‘Work’ relevant to
the film/video medium, which may be limited to simple sequences,
and/or the linking of simple shapes, with minimal and/or inconsistent
links to the concept intent, and/or the number of dancers, and/or other
optional additional considerations, and the accompaniment/non-
accompaniment

• Shows little evidence of understanding sequencing beyond the linking of
movements and/or simple shapes, little understanding of transitions, the
concepts of repetition, variation and contrast, in relation to a
concept/intent, the number of dancers, other optional additional
considerations, and the accompaniment/non-accompaniment

1 – 4
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General Information

Accompaniment

All accompaniment used in Core and Major Study Performance and Composition must
be recorded on cassette tape or CD which contains only the accompaniment to be used.

Cassette tapes and CDs used in the examination must:
- be of good quality
- contain only the accompaniment to be used. A separate tape or CD must be provided

for each component of the examination
- be recorded to include any special consideration, such as silence
- conform to stated time limits
- be cued to start
- not be stopped and started during the examination
- be operated by an Examination Clerk.

A separate backup tape or CD is strongly advised, as well as backup on another format,
eg, backup of CD on cassette tape.

The Performance Space

The performance space will be:
- a minimum width of eight metres to a maximum width of ten metres.
- a minimum depth of six metres to a maximum depth of eight metres.

Make-up

The use of make-up is optional and, if used, should be kept to a minimum and be
integral to the dance.

Software

Major Study Dance and Technology Option 1: Choreographing the Virtual Body:
• Students are to create a ‘Work’ using 3D animation software
• Students may present their virtual choreography on a zip file or CD-ROM

• The zip file or CD-ROM will be authenticated by the school and operated by the
candidate under the direction of the markers

• A separate backup of the virtual choreography is strongly advised.

Video tapes

Major Study Dance and Technology Option 2: Film and Video:
• Students are to choreograph, film and edit a ‘Work’ for two or three dancers
• The student must be the choreographer, camera operator and editor

• The edited video must be between four and six minutes duration. The video tape
must of good quality

• The video tape will be authenticated by the school and operated by the candidate
under the direction of the markers

• A separate backup tape is strongly advised.
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Process diary

The process diary is for internal assessment and to support practical examinations.

Core Performance

The process diary for Core Performance is to include observations, research and
practices of safe dance relating to the ‘Dance’.

Major Study Performance

The process diary for Major Study Performance is to include observations, research and
practices relating to the characteristics of the major study ‘Work’, within the context of
dance as an artform.

Core Composition

The process diary for Core Composition is to include intentions and motivations,
research undertaken, decisions made, solutions to problems and evaluation relative to
the intent of the solo ‘Dance’.

Major Study Composition

The process diary for Major Study Composition is to include intentions and
motivations, research undertaken, the processes of the art and craft of choreography,
decisions made, solutions to problems and evaluation relative to the intent of the
choreographed ‘Work’.

Major Study Dance and Technology Option 1: Choreographing the Virtual Body

The process diary for Choreographing the Virtual Body is to include the research and
practice of the compositional process relative to the intent of the virtual choreography,
motivation for selecting the study, ideas and approaches used, decisions made and
solutions to problems, personal reflections and evaluations, notations of movement
ideas and sequences, the design of visual elements, and specific elements of 3D
animation relative to the compositional process (ie formation, floor patterns, staging).

Major Study Dance and Technology Option 2: Film and Video

The process diary for Film and Video is to include the research and practice of the
compositional process relative to the intent of the choreography, motivation for
selecting the study, ideas and approaches used, decisions made and solutions to
problems, personal reflections and evaluations, storyboarding, shooting schedule, and
post-production editing script.
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Section I — Core Appreciation

2001
H I G H E R  S C H O O L  C E R T I F I C AT E

S P E C I M E N  E X A M I N AT I O N

Total marks (20)

•Attempt Questions 1 – 2

General Instructions
• Reading time – 5 minutes

• Working time – 1 hour

• Write using blue or black pen



Question 1 (10 marks)

Discuss the movement content in Rooster in relation to the choreographer Christopher Bruce’s
intent.

Question 2 (10 marks)

Describe the choreographic style of Mats Ek, and explain how it is reflected in Carmen.

End of paper

Total marks (20)
Attempt Questions 1 – 2

Allow about 30 minutes for Question 1
Allow about 30 minutes for Question 2

Answer each question in a SEPARATE writing booklet. Extra writing booklets are available.

In your answers you will be assessed on how well you:

� present ideas clearly in a well-structured text

� use appropriate terminology

� support the argument with relevant examples

– 2 –



Dance 
Section II — Major Study
Appreciation

2001
H I G H E R  S C H O O L  C E R T I F I C AT E

S P E C I M E N  E X A M I N AT I O N

Total marks (40)

•Attempt Questions 1 – 3

General Instructions
• Section II should be attempted only

by students who have nominated
Appreciation as their Major Study

• Reading time – 5 minutes

• Working time – 1 hour and
15 minutes

• Write using blue or black pen



Total marks (40)
Attempt Questions 1 – 3

Allow about 20 minutes for Question 1
Allow about 20 minutes for Question 2
Allow about 35 minutes for Question 3

Answer each question in a SEPARATE writing booklet. Extra writing booklets are available.

In your answers you will be assessed on how well you:

� present ideas clearly in a well-structured text

� use appropriate terminology

� support the argument with relevant examples

– 2 –

Question 1 (10 marks)

How have the historical context and socio-cultural influences shaped the development of dance
in the era you have studied?

In your answer refer to either:

• the era from 1920 – 1960; 

OR

• the era from 1960 – 1990.

Question 2 (10 marks)

How has the work of artists you have studied significantly influenced the development of
dance as an artform?

In your answer choose either:

• the work of George Balanchine and Agnes De Mille in the era 1920 – 1960;

OR

• the work of Merce Cunningham and William Forsyth in the era 1960 – 1990.



Question 3 (20 marks)

‘A seminal dance work is one which has influenced the direction of
dance as an artform.’

Examine this statement with reference to Appalachian Spring choreographed by
Martha Graham in 1944.

End of paper

– 3 –
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